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H xotookeun 6o pmopolose va XApaRInPLotel @¢
XwpodLKTUwpa, ®¢ OSiKTUuo nou dnuiLoupyeital
Qo £évo OUPNAEyHQ OUPTAPLAV - KOpPwv. Q¢
TETOLO, @épelL £€vav meplEXOVIN, NPOCWNLKS 1
EOWTEPLKS XAPAKTNPA, Kol €Evav eiwteplxd,
koppBixé mou Aeitoupyei wg epméddio [ w¢
Yéopupa .

To épyo 8ev mnepléxel pLa andAutn, XAeLotf
oANfeia. ALOAEYETOL OUVEXDG PE TOV €0UTO TOU
Kol to oUvolo. EivalL tautdxpovo pLo unxovy —
Tépag KoL évag lwviavég opyoviopdg o
ovantuin.

Ztov npoocAapfdvovia Xdpo, o 6eaTHC emiAéyel
Tnv  eLkéva TOU €pyou, oavoiyoviag Kol
KAeivovtog 0 ouptdplLa  RATA BoUAnon,
mopepPaivel otnv KATAOKEUR] npoodiopiloviag
fava xat fava tnv TEALKE TNG¢ HOPPAC WG OUV -
KOTOOREUACTNG €V TEAEL TOU OVOLXTOU autol
OUCTAHHATOC . OnoiLog¢ oavoiyeL T0 oOUpTapL,
yivetat KOt  RAmOLO TPOmo KAl  aUToC
nmepLexopevé tou.

Q¢ 1tuxaieg xoadAitexvikég ouvumdpielLg, TO
EMEIZ yivetoalL éva 6veipo, &g Svelpo eipoote
6Aa T oTOolXE(O. BETLKA KOL APVOTLKA, OLKE(a
Kol ovoikeia. Ztolxeioa autou tou EMEIXR, q
BVAER, n @Bopd&, TO TAfidL, 1 avdtaon, oe éva
X@po oOmou OAa eivaL epLRT&. Xe esupltepa
nmAaiola, OuwWG, NEPLYPEAPEL TO mEPOAOHA TV
KOLVWVLKOV KOl TOALTLOTLRAV POopedv amd pia
otafepn) KATACTOON, O Hid «PEUCTH».

H xatooxeun ¢LAodofei va diaxeipiorei xat va
ouvOéoelL Ta oUpPTApPLA - ETEPSTNHTEC, KOADVIOG
TA VA& oUVORLANcoUVY petafly TOUG, OUYKPOTAVTIOC
v idLa ot Lypf gva autédvouo KoL
OAOKANPWPREVO, OAAG TOUTSXPOVO NMOAUPWV LKS
oupfav. Metapéper, pe autdv 10V TPdmO,
QVOIMOPOCTATLKE OTO XOPO HLa KOLVAVLRA 1
MOALTLOTLK OBopf LKAV VA OUYRPOTHOEL HE&
Véoug O6poug éEva OUAAOYyLKS Vvénpa péca oTq
oUyXpovn pPEUCTH KOLVWVLKE KoL NOALTLOT LKA
OUVONKY.




WE 33

The construction could be described as a space frame, a net-
work formed by a cluster of drawers - nodes. As such, it
bears an inclusive, personal or domestic nature, and an
outer hub that acts as a barrier or a bridge.

The project does not disclose an absolute truth. It is a con-
stant discussion with itself and the whole. It is at the same
time a machine - monster and a living organism in develop-
ment.

In the receiving space, the viewer may select his own per-
sonal view of the work, opening and closing the drawers, thus
interfering with the construction and constantly defining
its final form. Serving as a Co - manufacturer of this fluid .
system, opening the drawer makes the viewer part of its con-
tent.

As random artistic existences, “WE” becomes a dream, a dream
in which we are its parts, positive and negative, familiar
and unfamiliar. Elements of this “WE”: memory, weariness,
travelling, uplift, in a place where everything is possible.
In a wider context, however, it describes the passage of
social and cultural forms from a steady state into a "fluid"
one.

The construction aims to manage and synthesize drawers by
inviting them to interact with each other while establishing
at the same time a standalone and integrated, yet polyphonic
event. It conveys, thereby, a representational space of a
social or cultural structure, which through new forms is
able to establish a collective meaning within contemporary
fluid social and cultural conditions.
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O PaociLxdg 1deodoyLrée afovacg
ng oupddag eival n xolvevia
oW eyh -ote gxelc. Eldel n
ouvenkn omou n oUAAgLlToUpPY Il
KL 1 OUvepyaTLROTNTA TWV
peEAOV  ovaTpopodoTelTal oo
Tr oxforn ueTeil  Toud  akké
KOl L néow nc  ape ldpounc
ox€ong He 1O mEPLPAANOV.
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The main ideological idea of
the team is enabling the “I” in
“WE”. It is the condition where
members of the team co-operate
and work together, constantly
powered by the relationship be-
tween them and the interaction
with the surrounding environ-
ment.
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YYMMETEXONTEY KANNITEXNE2

AHAAAAEEOIMNOYAOY // LIDAALEXOPOULOU
ATTENOSANTQNOIIOYAOE // ANGELOSANTONOPOULOS
EYHANOETOAOY // EVIAPOSTOLOU

STEAIOZTABANAE // STELIOSGAVALAS
TIANNHETEQPT'APIOY // JOHNGEORGARIOU
AHMOY@ENHSAABBETAE // DEMOSTHENESDAVVETAS
EYHAAMIANAKH // EVIDAMIANAKI
STAYPOSAIAKOYMH: // STAVROSDIAKOUMIS
TEQPTIAAIAMANTOIIOYAOY // GEORGIADIAMANTOPOULOU
EAISSABETAIONYEOIOYAOY // ELISABETHDIONYSSOPOULOU
TIQPTOZKAZAZHE // GEORGEKAZAZIS
BARNINHYKAPABATRIAHY // VASILISKARAVASILIS
MATAAAEBENTAKOY // MAGDALEVENDAKOU
NOYKASMEESHNEZHE // LUCMESSINEZIS
AGANAYIOZMIIAGAY // ATHANASIOSMPATHAS
OANATHSMIIEPOYTEOR // THANASISBEROUTSOS
TIANNHZMIIPOYZOEX // YIANNISBROUZOS
GANOSIIANATIQTOY // THANOSPANAYIOTOU
KYPIAKOSHIAIATEQPT'IOY // KYRIAKOSPAPAGEORGIOU
YYNHIIAIIATIANNH // SYNIPAPAGIANNI
OEOAQPOSIAIATIANNHE // THEODOROSPAPAGIANNIS
BASXINAHSMNATMIOE // VASILISPATMIOS
TPIANTAGYANOSIATPARKIAHE // TRIANTAFILLOSPATRASKIDIS
KQITANTINOSIATEIOE // KONSTANTINOSPATSIOS
KYPIAKHINAYAIKIANH // KIRIAKIPAVLIKIANI
BIBHIEPYZINAKH // VIVIPERYSINAKI
TASOSZAPTENTHE // TASOSSARGENTIS
[IANATIQTHSRIATKPHE // PANAGIOTISSIAGREECE
ATTENOSEMNAPTANHE // ANGELOSSPARTALIS
EAINATSINTKIPOTAOY // ELINATSINGIROGLOU
TZENHXAAKIAAAKH // JENNYCHALKIADAKI
KQNSTANTINAXARIAKOY // DINAHASIAKOU
MAPIAXPYZOY // MARIACHRISOU
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